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The architect Franz Ehrlich was made 
head of planning for the new Funkhaus 
complex on the Spree. Implementation of 
the concept, which was developed jointly 
with the sound engineer Gerhard Probst, 
began in 1951. Already existing buildings 
from a 1930s woodworking and veneer 
factory on the property were able to be 
adapted for the project’s purposes, which 
meant that broadcasting could begin 
quickly because construction was able to 
be completed in only a few months. The 
basic reinforced concrete buildings were 
clad with a new brick façade and provid-
ed with accents like sandstone enclosing 
elements, pilaster strips and roof edges. 
Building �� with its nine-storey tower was 
to a large extent completed in 1951; it 
was followed by Buildings B, C and D 
which were connected by elevated bridge 
structures. 

Noise-free acoustics
Building B with its two broadcasting stu-
dios and curved annex, which houses 
small and large recording rooms for mu-
sic and radio dramas, had a special im-
portance for broadcasting operations. 
The studios, which are trapezoidal in 
shape, were built on their own founda-
tions and carefully insulated to ensure 
that no sound could penetrate from ad-
jacent rooms. The large recording studio 
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chestra area is the highlight of the facili-
ties. With its foyer and the equally im-
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wall and ceiling cladding, the studio was 
the perfect venue for presenting national 
and international orchestras during the 
GDR period. Today, international stars 
like Murray Perahia and Lang Lang make 
their studio recordings here. 

Nalepa Sound
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Building B, the complex was inaugurated 
as the GDR broadcasting centre in 1956. 
The personnel responsible for program-

ming increasingly came from Leipzig 
where in 1954 the Institute for Public Af-
fairs and Journalism had been newly 
founded. The broadcasting centre devel-
oped through the 1980s into a small “ra-
dio city” with new administration build-
ings, workshops, stores and recreational 
facilities for use by the employees whose 
number had in the meantime risen to 
many thousands. The epithet “Nalepa 
Sound” that emerged at this time to de-
scribe the broadcasts from the Spree re-
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developed as a result of the long years of 
broadcasting. The work of the program 
managers, musicians and sound techni-
cians came to a halt barely ten years 
later when the GDR state-owned broad-
caster was discontinued. 
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In 1992, the Funkhaus was relegated to 
being a state-owned property under joint 
ownership of the newly formed East Ger-
man States. Its sale to a private investor 
at the end of 2005 marked the beginning 
of a turbulent speculative intrigue that 
can be easily researched in the Internet. 
“Keshet Geschäftsführungs GmbH & Co. 
Rundfunk-Zentrum Berlin KG” has owned 
the Funkhaus since 2006. It plans to pre-
serve the features of the building com-
plex in accordance with its status as a 
listed monument and site while further 
developing this traditional location of 
Berlin’s music and media industry into a 
“Centre for Music and Art”. Current uses 
include:
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shops as well as rehearsal rooms and 
recording studios

��„ Current tenants:  around 300 artists 
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tries

��„ Renting out of the broadcasting 
halls, studios, foyers, etc. for record-
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Building C, on the water

www.stadtentwicklung.berlin.de
www.industrie-kultur-berlin.de
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